
 

 

PRESS RELEASE 

 

VISIONARY SOUNDS, BIG NAMES 

 »UTOPIA« IS MOTTO OF 3rd HAMBURG INTERNATIONAL MUSIC FESTIVAL IN 

2018  

Hamburg, 27 November 2017: »Utopia« is the motto of the 3
rd

 Hamburg International Music Festival, which 

will be held from 27 April to 30 May 2018. After the two previous biennale events in 2014 and 2016, the music 

festival takes place annually in future. The 3
rd

 Hamburg International Music Festival, once again with significant 

sponsorship from the Kühne Foundation, presents 41 different programmes in 62 concerts. Musicians from 

Hamburg perform 20 of these, while soloists, ensembles and orchestras from Germany, Austria, France, Italy, 

Great Britain and the USA are responsible for the other 21 programmes. The festival opens on 27 April 2018 by 

the NDR Elbphilharmonie Orchestra under the baton of its principal conductor Thomas Hengelbrock in a 

performance of Beethoven’s Missa Solemnis. Further highlights include a two-day guest appearance by La 

Scala, Milan, with the Verdi Requiem, an aria evening given by American mezzosoprano Joyce DiDonato, 

concerts with the Bavarian Radio Symphony Orchestra, the  Mahler Chamber Orchestra and the Philadelphia 

Orchestra, a large-scale Stockhausen retrospective, and the world premiere of the Gothic opera 

»Frankenstein«. Tickets for the 3
rd

 Hamburg International Music Festival are on sale from 27 November. For all 

concerts at the Elbphilharmonie, tickets can be ordered immediately at www.elbphilharmonie.com. If demand 

exceeds the number of seats available, tickets will be allocated at random. 

This year’s festival programme reflects the utopian ideal in three main respects: the music of Karlheinz 

Stockhausen (1928 – 2007), very likely the most important post-war German composer; musical theatre 

productions, ranging from scenic to concert versions; and music that imagines planetary worlds. In addition, 

two programmes show early utopian film classics accompanied by live music. 

In 2001, two concerts featuring Karlheinz Stockhausen conducting his own works were cancelled in the wake of 

rash comments that the composer made about the terrorist attacks of 11 September. Ten years after 

Stockhausen’s death, the time seems ripe to revisit the musical worlds of the erratic master of starry sounds 

without prejudice in Hamburg as well. Among the highlights of this extensive review of the Cologne-based 

composer's oeuvre: performances of his vocal work »Stimmung« (28 April, Hauptkirche St. Katharinen); the 

third part of »Donnerstag aus LICHT« (6 May, Kampnagel); »Mantra« and the appallingly difficult piano pieces 

with Pierre-Laurent Aimard (23 May, Elbphilharmonie Recital Hall); »Hymnen« (9 May, resonanzraum); and 

»Gruppen«, a work for three orchestras that is too big even for the Elbphilharmonie (28 May, Mehr! Theater 

am Großmarkt). Four parts of Stockhausen’s last work, the large-scale »Klang«, can be heard in a chamber 

version with flute, trumpet, saxophone and electronica (12 & 13 May, Elbphilharmonie Recital Hall). And here, 

too, as in some of the other programmes of the Stockhausen retrospective, flautist Kathinka Pasveer directs 

the sound; Ms Pasveer was a close companion of the composer’s for many years, and he dedicated many of his 

www.elbphilharmonie.com


works to her. In addition to this weighty selection of music, the Wiener Taschenoper performs a piece that 

Stockhausen wrote for children: »Der kleine Harlekin« (19 & 20 May, Elbphilharmonie Recital Hall). 

With »Frankenstein« by Jan Dvořák and Philipp Stölzl, the Hamburg State Opera in coproduction with 

Kampnagel Internationale Kulturfabrik contributes to the festival the first performance of a Gothic opera which 

takes an ironic look at the more sinister side of utopia (five performances between 20 and 27 May, 

Kampnagel). Salvatore Sciarrino's »Lohengrin«, an »invisible story for voice, instruments and chorus«, will be 

shown from 8 – 10 May in the Elbphilharmonie Recital Hall in the celebrated production of the Salzburg Easter 

Festival; the producer is Michael Sturminger, who last appeared in Hamburg with the premiere of »Just Call Me 

God« featuring John Malkovich. The soloist in Sciarrino's piece is Sarah Maria Sun, whose soprano voice is 

perfectly attuned to contemporary music; she can later be heard again at the festival together with Quatuor 

Diotima and percussionist Johannes Fischer (26 May, Elbphilharmonie Recital Hall). 

Musicbanda Franui from East Tyrol, together with bass-baritone Florian Boesch, has created a scenic lieder 

recital featuring songs from Henry Purcell to Gustav Mahler with the ambiguous title »Alles wieder gut« 

(Everything's Okay Again); the »transitory stage set« is the work of Swedish artist Jonas Dahlberg (21 May, 

Laeiszhalle). A fictitious town in the American desert is the setting for the Brecht/Weill opera »Aufstieg und 

Fall der Stadt Mahagonny« (Rise and Fall of the City of Mahagonny) performed for the concert stage by the 

Symphoniker Hamburg under Jeffrey Kahane (27 May, Laeiszhalle). Benjamin Britten's chamber opera »The 

Rape of Lucretia« is likewise presented in the concert version by students from Hamburg’s Hochschule für 

Musik und Theater and Lübeck’s Musikhochschule. 

An extraterrestrial touch is added with Gustav Holst’s »The Planets« and a »Star Wars« suite by John Williams, 

which the NDR Elbphilharmonie Orchestra brings down to earth under Krzysztof Urbański (10, 12 & 13 May, 

Elbphilharmonie). Minimal music guru Terry Riley uses actual sounds from outer space in his work »Sun Rings«, 

wherein a string quartet interacts with orbital sounds recorded by NASA. At the Hamburg International Music 

Festival, this role is taken by the world-famous Kronos Quartet from the USA, which enriches its exciting and 

eclectic programme with some of the very latest in contemporary music, as well as with pieces by Laurie 

Anderson, George Gershwin and Janis Joplin (8 May, Elbphilharmonie). 

An exquisite sideline of the 3
rd

 Hamburg International Music Festival leads to two classic silent films by Fritz 

Lang, both of them with live musical accompaniment: »Metropolis« from 1927 (Ensemble Modern, 22 May, 

Elbphilharmonie) and »Frau im Mond«, which was released two years later. The Symphoniker Hamburg will be 

playing a live soundtrack to »Frau im Mond« commissioned by the Elbphilharmonie from the American 

conductor and composer Timothy Brock, who also conducts the orchestra. 

In addition to artistic excellence, the festival is lent a good dose of glamour by some heavyweights of the 

international music scene: the Bavarian Radio Symphony Orchestra under its principal conductor Mariss 

Jansons (30 April, Elbphilharmonie); the Mahler Chamber Orchestra under the baton of Matthias Pintscher with 

Beethoven’s Ninth Symphony (15 May, Elbphilharmonie); the chorus and orchestra of the Teatro alla Scala 

under principal conductor Riccardo Chailly with the Verdi Requiem  (24 & 25 May, Elbphilharmonie); the 

Philadelphia Orchestra under its chief conductor Yannick Nézet-Séguin with two different programmes (27 & 28 

May, Elbphilharmonie); world-class piano virtuosos Maurizio Pollini (26 May, Elbphilharmonie) and Sir András 

Schiff (30 May, Laeiszhalle); plus star mezzosoprano Joyce DiDonato with the ensemble Il Pomo d’Oro 

performing »In War and Peace« (30 May, Elbphilharmonie). 

But the special hallmark of the Hamburg International Music Festival is once again the strong and 

multicoloured rope made up of the individual programme threads of the main players in classical and 

contemporary music in Hamburg. Mention must be made to HamburgMusik gGmbH, the company which has 

organised half of the festival programme, and is the co-promoter of eight more productions. The NDR 

Elbphilharmonie Orchestra contributes four productions in ten concerts, with two productions featuring music 

by Ludwig van Beethoven (Missa Solemnis and »Eroica« Symphony, both under the baton of principal 

conductor Thomas Hengelbrock). »Electronic Stockhausen« offers a reunion with several compositions that 

were originally commissioned from the composer by NDR das neue werk. As a further highlight, the 

percussionists of the NDR Elbphilharmonie Orchestra join forces with their colleagues from the Schlagquartett 



Köln to unleash a thunderstorm of drumming, intergalactic in places, entitled »A Universe of Sound« (5 May, 

Elbphilharmonie). 

The Hamburg Philharmonic State Orchestra not only provides the music for the performances of 

»Frankenstein«, it also contributes two symphony concerts and a chamber music recital to the programme. In 

addition to the two film and opera productions already mentioned, the Symphoniker Hamburg contributes a 

Mozart evening with two pianists (Elena Bashkirova und Denis Kozhukhin, 4 May, Laeiszhalle), and 

accompanies the »Mahagonny« opera with a recital of texts and songs by Lotte Lenya and Kurt Weill (13 May, 

Laeiszhalle Recital Hall). Ensemble Resonanz plays Stockhausen’s »Tierkreis« together with Rupert Huber (16 

May, Elbphilharmonie Recital Hall), and the Hamburg-based Decoder Ensemble devotes one of its concert in 

the »Below Deck« series in Kaistudio 1 to the work of contemporary Swedish composer Simon Steen-Andersen 

(4 May). And the Hamburgische Vereinigung von Freunden der Kammermusik contributes a concert featuring 

the Tetzlaff Quartet (25 May, Elbphilharmonie Recital Hall). The concert promoter Konzertdirektion Dr. Rudolf 

Goette makes a decisive contribution to the success of the music festival in several coproductions with 

HamburgMusik. 

A good festival always includes some unexpected guests who have a few surprises up their sleeves. One of 

these is British organist Kevin Bowyer, who plans a good eight-hour marathon at the Klais organ in the 

Elbphilharmonie Grand Hall with his Sorabji Project. On this occasion (20 May), the Organ Symphony No. 2 by 

the eccentric British composer Kaikhosru Shapurji Sorabji receives its first performance in Germany. 

Fans of the British singer, performer and songwriter David Bowie will be scrambling to secure a ticket for 1 

May, when Berlin-based ensemble stargaze under the baton of André de Ridder performs Bowie’s final 

released album before his death, »Blackstar«, at the Elbphilharmonie. With his now iconic video accompanying 

the title song, and the first words he sings, Bowie seems to achieve mankind's boldest private utopia: to have 

control not only over one's own death, but also over communication with posterity from the hereafter. Just 

two days after »Blackstar« was released, David Bowie was dead. The first line of the album that millions of 

shocked fans got to hear was: »Look up here, I’m in heaven«. 

The 3
rd

 Hamburg International Music Festival would not be possible without the ongoing sponsorship of the 

Kühne Foundation, the support of the Förderkreis Internationales Musikfest Hamburg and a grant from the 

Senate of the City of Hamburg. 

Tickets can be booked online from 27 November at www.musikfest-hamburg.de/en, by phone or in person at 

all the local ticket shops. For concerts at the Elbphilharmonie, music lovers can submit their ticket orders 

immediately online, by phone at +49 40 357 666 66 or in person at the Elbphilharmonie Ticket Shop, at the 

Ticket Shop in the Brahms Kontor or in the Elbphilharmonie Kulturcafé. The deadline for submissions is 17:59 

on 8 December. If demand exceeds the number of seats available, tickets will be allocated at random. 

For concerts at the Elbphilharmonie, a maximum of four tickets per person and no more than ten tickets total 

per transaction can be purchased. 

Some concerts have been on sale since the beginning of the 2017/18 season, and a number of these are already 

sold out. These are marked accordingly in the concert calendar. 
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